Volume 19
Number 4

Article 6

Fall 10-15-1993

The Fourth Branch of the Mabinogi: Structural Analysis
Illuminates Character Motivation
Corinne Larsen

Follow this and additional works at: https://dc.swosu.edu/mythlore
Part of the Children's and Young Adult Literature Commons

Recommended Citation
Larsen, Corinne (1993) "The Fourth Branch of the Mabinogi: Structural Analysis Illuminates Character
Motivation," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature:
Vol. 19: No. 4, Article 6.
Available at: https://dc.swosu.edu/mythlore/vol19/iss4/6

This Article is brought to you for free and open access by
the Mythopoeic Society at SWOSU Digital Commons. It
has been accepted for inclusion in Mythlore: A Journal of
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and
Mythopoeic Literature by an authorized editor of SWOSU
Digital Commons. An ADA compliant document is
available upon request. For more information, please
contact phillip.fitzsimmons@swosu.edu.

To join the Mythopoeic Society go to:
http://www.mythsoc.org/join.htm

Online Summer Seminar 2023
August 5-6, 2023: Fantasy Goes to Hell: Depictions of Hell in Modern Fantasy Texts
https://mythsoc.org/oms/oms-2023.htm

The Fourth Branch of the Mabinogi: Structural Analysis Illuminates Character
Motivation
Abstract
Uses structural analysis (from Levi-Strauss) of the Fourth Branch (the story of Lleu and Gwydion) to
discover information about character motivations. Attempts to answer the apparent riddle of why Lleu
sets up his own death.

Additional Keywords
The Mabinogion; Structural analysis (method of Claude Levi-Strauss)

This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic
Literature: https://dc.swosu.edu/mythlore/vol19/iss4/6

I S S U e 74

P A .e e 36

A U T U C D M 1993

J^CYTl^LoRe

S T R U C T U R A L A N A L Y S IS iL L U C m M A T C S C H A R A C T E R COOTIVATIOK]
CORIKJM6 La r sg m
Introduction
he following paper seeks to demonstrate that a
m ethodical structural analysis of myth can lead
to discoveries about the characters' motivation;
to insights of a kind which could be useful to
novelists. M y first introduction to the elem ents and pecu
liar flavor of W elsh mythology came when, as a junior high
school student, I read Lloyd A lexander's "Prydain" novels.
Subsequently, I went back to their source, the English
translation of the Mabinogion which in its present literary
form dates from the 13th and 14th centuries. These mythic
stories seemed a strange and confusing jum ble to me then.
Even so, the Fourth Branch story, the story of Lieu and
Gwydion, m ade a special im pression on me. Years later,
when I was exposed to interpretive methods, I remem
bered the Fourth Branch story. It was like a riddle asking
to be answered, teasing the reader to m ake sense out of it
and to unravel and sort out the various threads. I was eager
to try the new m ethods on this story and see w hat would
com e of it. I began without preconceptions about what I
would find. I started at the beginning and worked through
to the end. My logical tools were of the sim plest and I used
them as a m ental com puter program through which I ran
the story and awaited the result. It would be asserting too
much to say that I hoped to find the key to the myth and
its strangeness. The result w as surprising.

Methods
I started my analysis without any preconceptions about
the characters or the meaning of events in the story, but I
did begin with the preconception that these events were not
the product of w himsicality. My working hypothesis was
that myths are logical and make sense; sense which I hoped
to find out using structural analysis. My analytical tools of
interpretation came from the methods developed by
Claude Levi-Strauss, specifically from my reading of the
chapter "The Structural Study of Myth" in his Structural
Anthropology. I found his emphasis on logic attractive.
Particularly useful to me was the hypothesis that the
logic of myth consists in the reconciling of opposites, and
that the human mind finds a natural satisfaction in devis
ing and contem plating groups consisting of a thing, its
opposite, and the m ediator between the two. A second
concept relating to this is the attractiveness of the idea of
ambiguity, and the relationship between myth and riddle.
The translation of the Fourth Branch I used is that by
Patrick K. Ford, but any good translation will do as the
em phasis of my analysis is not linguistic but structural. I
also consulted extensively the work by W. J. Gruffydd,

Math vab Mathonwy, published in 1928. H is work contrib
utes som e interesting inform ation and the disagreem ent I
had with som e of his m ethods and conclusions gave im 
petus to m y interpretation.
Levi-Strauss' injunction to take all available variants of
a myth into account is specifically for the purpose of

comparative mythology. My purpose in this paper is not
com parative m ythology; rather, my aim is structural anal
ysis for literary purposes and m y quest is not for the
earliest version but for the m ost m eaningful one.
T h e V irg in F o o t-H o ld e r
Translator Patrick K. Ford has written:
It has often been noted that the fourth branch is the
most complex of the mabinogi tales; it is, in the sense
that there is less apparent continuity between its nu
merous episodes than is found in the other three
branches. (Ford 28)
O f course I wish to take issue with this notion and the
purpose of this paper is to show in what the continuity of this
story consists. The Fourth Branch of the Mabinogion may be
thought of as the story of Gwydion and lie u , for they are the
characters who emerge as the winners. But the first thing that
confronts us as we enter the story is the virgin foot-holder.
According to the opening of the tale, "Math son of Mathonwy
could only live while his feet were in the lap of a m aidenunless the turmoil of war prevented him." Gruffydd accounts
for the female foot-holder as the king's strategy to guard and
ensure the virginity of a particular woman, because she could
not lose her virginity with the king's feet in her lap day and
night (Gruffydd 94). He makes this the subject of a death
prophecy which does not come into the present story because
it has been lost over the years. Be that as it may, what we have
here is an instance of withholding: the reproductive powers
of a woman are being withheld. The wom an's name is
Goewin daughter of Dol Bebin.
Goewin is desired by Gilfaethw y son of Don, brother
of Gwydion. These brothers are nephew s, sister's sons, of
M ath son of M athonwy, the king w ho is keeping Goewin
a virgin. Gwydion diverts M ath with a war so that
Gilfaethwy has the opportunity to rape Goewin. A fter this
she disappears from the story and G w ydion seeks the post
of virgin foot-holder to the king for his sister, Aranrhod.
W. J. Gruffydd sees the two virgin foot-holders as a case of
doubling, the result of confusion by people who did not
understand the story they were telling as they put together
bits and pieces of other stories as w ell as their faulty
memories would let them, and Patrick K. Ford says the
Goewin episode "bears no apparent relation to the rest of
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the story" (Ford 89). But w hen I see the sequence:
[Goewin elim inated----- replaced by A ranrhod]
instead of com plaining about a lack of consistency, I w ant
to say: perhaps the m eaning is that G oewin m ust be elim 
inated so that she can be replaced by Aranrhod. W hose
idea is it that G ilfaethwy should rape Goewin, thereby
m aking her ineligible to hold the post of virgin foot-holder,
and whose idea is it that A ranrhod should replace her?
G wydion's. It is conceivable, based on the structure and
the inform ation w ithin the story, that it is Gw ydion's plan
to elim inate G oew in and replace her w ith Aranrhod for
reasons of his own, w hich w ill be explained later.
A ranrhod, w hen she com es to claim the post of virgin
foot-holder, is required to step over M ath's magic wand to
prove her virginity. A s she does this, far from proving her
virginity, she gives birth to a boy (later called Dylan) and
to "some little thing" w hich drops from her as she is
hurrying out the door. G w ydion picks up the "little thing"
and hides it in a chest at the foot of his bed. In Aranrhod,
we have another case of w ithholding the reproductive
powers of a wom an, but in this case, the w ithholding is
also by the w om an, A ranrhod herself. The w ithholding of
birth (signified by A ranrhod) is the opposite counterpart
of the rape (signified by Goewin). For som e reason
Aranrhod wants to claim that she is still a virgin, and she
is withholding birth and life from D ylan and Lieu. Now if
anyone besides herself knows that A ranrhod is not a vir
gin, it's Gwydion, if he is Lieu's father. It is traditionally
held that Gwydion and A ranrhod had an incestuous rela
tionship. Gruffydd is certain of it (Gruffydd 136). I could
construct a plausibly m otivated story out of the first part
of the Fourth Branch by saying that it is G w ydion's inten
tion to help Gilfaethwy ju st in order to elim inate the virgin
foot-holder and p ut A ranrhod in her place, so that he can
publicly call A ranrhod's virginity into question and force
her to give birth to his son. If such a thing could be, I would
say that D ylan's and Lieu 's difference in size and develop
m ent indicates that they w ere conceived at different times,
probably by different fathers, and were both being with
held by A ranrhod until their release is engineered by
Gwydion. I would say that Lieu com es out as an embryo,
which G w ydion then takes and puts into a chest until, after
an unspecified time, he takes the baby Lieu out of the chest.
This episode creates an in stance of ambiguity: W hen is
Lieu b om — when he com es out of A ranrhod's body or
when he com es out o f the chest? This riddle is unanswer
able, or answerable only according to how one defines
"birth". A ranrhod obstructs the birth, obstructs G wydion,
but he gets around her. In the next part of the story he
continues to get around her. I call this design element:

Circumventing The Woman
The episode of Lieu's developm ent in a chest proposes
the question, "Are w om en necessary?" or "How necessary
are they?" The rest of the account of G w ydion's dealings
with Aranrhod on Lieu's behalf continues to explore this
question. A ranrhod continues to withhold things from
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Lieu, once he has been introduced to her by G wydion as
her son. She withholds, first: a nam e, second: arms or
weapons, and third: a wife. She does this by swearing
destinies against him or putting curses on him. We can
understand the "name" as "personhood," the "arms" as
"manhood" signified as social position or function, and the
"wife" as "manhood" in its aspect of sexual m aturity and
head of a family unit. Gwydion gets the first two for Lieu
from Aranrhod by m eans of tricks and deceptions: dis
guises and false situations. To get the w ife he goes com 
pletely around Aranrhod. She has sworn a destiny that
Lieu "will never get a wife from any race that's on this earth
now." It's interesting that this point in the story, ju st where
the wom an Aranrhod becom es ultim ately ineffectual, is
also the point at which a wom an is being created to be wife
to the hero. So the question "Are w om en necessary?" re
ceives a very ambiguous answer. A t this point Aranrhod
vanishes from the story and is replaced by Blodeuedd. Is
Blodeuedd a wom an or not? She was m ade by M ath and
Gwydion out of flowers. Is she a w ife or not? She is
unfaithful.

Groups of Three
There are a num ber of groups of three in the Fourth
Branch stories. W e have already encountered the three
curses that Aranrhod put on Lieu, and the three responses
of Gwydion to these curses. There is the sequential pattern
of the three wom en in the story. There are three animal
transform ations undergone by Gwydion and G ilfaethwy,
and their three offspring. Blodeuedd is created from three
kinds of plants. There are many other examples. M any of
these threes are associated in the story with magic. Som e
of them can clearly be associated with Levi-Strauss' con
cept of groupings formed by two opposite extrem es plus
the mediator between them. In these cases three is a num 
ber standing for com pleteness because the m ind is satis
fied once it has found a m ediator betw een opposites.
As punishment for the rape of Goewin, Math uses his
magic to turn Gwydion and Gilfaethwy into animals: first
deer, second wild pigs, and third wolves. After this, evidently
they are considered completely punished, for Math changes
them back into their human forms and fellowship is resumed
as if a crime had never been committed. The completeness of
their punishment is expressed by the animals in the group.
Of all animals with four legs which are hunted, they have
been one herbivore: the deer, one carnivore, its opposite: the
wolf, and the pig, which as eater of both plants and flesh is
the mediator between the other two. After this, the human
mind and Justice as well, it appears, is satisfied.
W hen M ath and G yw dion seek by their m agic arts to
conjure a wife for Lieu, they make Blodeuedd out of flow
ers. Three kinds of flowers are used: oak, broom and
m eadowsweet. Gruffydd thinks that the different plants
are necessary for different parts of her body (Gruffydd
252). H e may be right, but I would say that the three
flowers, one from a tree: the oak, one from an herb: the
meadowsweet, and one from the mediator between them:
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the shrub called broom, are the expression of completeness.
Math and Gwydion are trying to create Blodeuedd in com
pleteness and hope thereby to give their creation stability.

Riddles and In-between-ness
There is a relationship between riddles and in-between-ness. Often the riddles are devised as pairs of oppo
sites the answer to which is either the mediator between
them or else a state which is neither one nor the other.
There w ill be more to say about riddles in the section on
the prophecy about Lieu's death, and about in-betweenness in the sections on animal and plant transformations.
A n im a l T ra n sfo rm a tio n s
We are already familiar with the transformations of
Gwydion and Gilfaethwy into animals as punishment for the
rape of Goewin. The animals they are changed into are wild
animals. While in animal form, Gwydion and Gilfaethwy
have three offspring: Hyddwn, Hychdwn, and Bleiddwn. At
the end of each year the animal parents and their offspring
have to return to Math. Each time he transforms the animal
offspring into a human being, a male child. There is appar
ently no stigma attached to these three boys for having been
bom of animals, or of humans in the form of animals, or of
criminals undergoing punishment, or of the incest of two
brothers while in animal form. On the contrary, one is called
"strong for his age" and another" big, fine, handsome." From
evidence within the story it would seem that animal/human
transformations are 1) relatively easy, and 2) stable. One
magician can do it alone. It is done with the wand (variously
called the rod or staff of enchantment). It is permanent until
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removed with the wand. M ath puts the succession of
animal forms on his nephews and changes them back,
finally, into human beings with the staff. If he had not
changed them back, seem ingly they would have remained
in animal form forever. The three boys w ho are b om to
them are accepted into society, apparently, without any
danger that they will turn back into animals. Gwydion
must use his m agician's rod to transform Lieu, when he
finds him, from an eagle back into a m an, otherwise seem 
ingly he would have remained an eagle forever. There will
be more to say about Lieu's transform ation into an eagle
in the section on Lieu's death. The ease of passage from
human to animal form and back again and die stability of
the transform ation argues an affinity betw een humans
(male humans, anyway) and anim als (wild animals). No
truly "anim al” animals are transform ed into people, how
ever. W hen a bride is needed for Lieu, they do not seek to
make her out of an anim al but out of plants.

Plant Transformations
W hen Gwydion wants to get a nam e for Lieu from
Aranrhod he deceives her by changing his own and Lieu's
appearance to that of shoemakers. They go along the sea
shore and he conjures a ship from dulse and lam inaria, and
a supply of cordovan leather from seaweed and dulse.
Gruffydd writes:
The appropriateness of seaweed and dulse as material
for leather is obvious; they were chosen, of course, on
account of their leathery appearance. By the same
token, we may suppose that the sea-wrack . . . was
chosen as appropriate for the strakes and masts. (234)
Be that as it may, I think the seaweed, dulse, etc. is used
because one finds it on the seashore, and the seashore is an
equivocal, in-between place. According to the tide, some
times it is part of the land and sometim es part of the water.
A riddle-question can be made out of it: Is the seashore part
of the land or part of the water? It is ambiguous. It is one of
the "places outside space." And it would seem that for magic
of deception ambiguous materials are needed. When the
deception has succeeded the magic ends: "the work vanished
into dulse and seaweed." By then, Lieu has his name.
The second deception, to get arm s for Lieu, also in
volves the sea coast around A ranrhod's castle. Again
Gwydion and Lieu are magically disguised, and again the
deceptive magic which creates a great host of ships lasts
only a short time. Earlier in the story a deception is prac
ticed by Gwydion on Pryderi. G w ydion conjures twelve
com pletely outfitted horses and hounds and twelve
golden shields out of m ushroom s. The text is not clear
whether everything is m ade out o f m ushroom s or just the
shields. Patrick K. Ford reads it that they were all made out
of mushrooms. M ushrooms and toadstools have no affin
ity with horses and hounds, although one could say that
their shape is appropriate for shields. But their value here
is rather their equivocal nature. Mushrooms and toadstools
are very ambiguous: are they plants or aren't they? They
defy classification as plants if plants are defined as those
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growing things w hich are green, have leaves and roots,
need sunlight, etc. Their equivocal character m akes them
useful for deceptive magic. O n this occasion, as in the other
deceptions, G w ydion and Gilfaethw y and the ten men
with them are in disguise. The m agic transform ation into
horses, h ounds and shields lasts only a short time. G w yd
ion specifically states that "the enchantm ent lasts but from
one day to the next." W e can now sum m arize w hat we
know about the characteristics of m agic with plants ac
cording to the story up to this point, the point at w hich
G w ydion has succeeded in circum venting the first two of
A ranrhod's curses: 1) it is relatively easy; one m agician can
do it alone. 2) it is unstable; it lasts only a short time and
then disappears, that is, changes back w ithout further
agency. It is characterized by deception and ambiguity.
N ow we com e to the third destiny sworn against Lieu
by Aranrhod. A ranrhod p ut a curse on Lieu that he would
never have a wife of any race living on earth at that time.
This time, the m agic w hich circum vents the curse is not
m eant to deceive anyone, and yet Gwydion and M ath make
Blodeuedd out of plants. This time no equivocal plants are
used because the object is not deception. On the contrary,
plants w hich are unequivocal and o f three clearly different
kinds are used: the oak, the meadowsweet, and the broom
— a tree, an herb, and a shrub. They hope by devising a
group of th ree— tw o opposites and a m ed iator— to create
Blodeuedd in com pleteness and ensure her stability.
The other transform ations in volving plants were of
plants into things and dom estic animals, intended as
short-lived deceptions. This time the m agicians are at
tem pting a transform ation of plants into a human being.
Here is how their project can be characterized: 1) it is
difficult; it requires the com bined powers of two powerful
magicians, 2) it is unstable. A lthough Blodeuedd retains
her hum an form until changed by G w ydion into an owl
for her sins, h er instability is expressed by her unfaithful
ness to her husband, Lieu. She plots L ieu 's death: she is
treacherous, deceitful, ambiguous. She has the character
istics we have learned to expect from and associate with
plant magic. It seem s as though G w ydion and Math ought
to have known that if they m ade her out of plants she
would be false. In other words, know ing w hat we do about
plants in the previous parts of the story, we are not sur
prised to find that Blodeuedd is unfaithful.
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other and w hich have very strong m agical associations.
Lieu also tells Blodeuedd that he cannot be killed "in a
house, nor outside; neither on a horse nor on foot." She asks
him to tell her, then, how he m ay be killed, and he tells her:
You make a bath for me on a river bank, and construct
a roof-frame above the tub; after that, roof it so as to
make a good shelter. Then bring along a billy-goat
and station him beside the tub; I put my one foot on
the billy's back and the other on the edge of the tub.
Whoever should hit me in that position will kill me.
(Ford trans., 105)
Blodeuedd sends this inform ation to G ronw and he begins
work on the m agic spear.
W hen was there ever a story (folk-tale or m yth) featur
ing a prophecy of a particular death or doom , in w hich the
subject of the doom did not die according to the p rophecy
but m et his death in som e other way or even died an
ordinary death? Everyone know s that the prophesied
doom will com e, though the fulfillm ent m ay be disguised,
and that it's no use trying to avoid it. The story of O edipus
is a good case in point. The question is never whether the
hero w ill die in the prescribed m anner, b ut only when and
how it w ill com e about.
N otice that the destiny o f Lieu's death is in the form of
a riddle. Gruffydd asserts that such a riddle w as alw ays an
intelligence test and was never used as a prophecy of death
(Gruffydd p. 312, #276).

Circumventing the Prophecy

He ought to have said it w as never used as a deathprophecy until now. In its new context, the intelligent
answer would be one w hich not only m eets the conditions
but also eludes the doom. In the old riddles all the am bi
guity was in the conditions and the am biguous nature of
the things w hich could bridge those conditions. The
Fourth Branch masterstroke is to introduce am biguity into
the answer itself: is it an answer or not? Let us im agine Lieu
him self, in earlier life, contem plating this riddle, wonder
ing when he would m eet his death and w hat form it would
take. Let us im agine him, as a sort of am usem ent, concoct
ing the solution about the bath and the billy-goat which is
the answer he gives to Blodeuedd in the story. It is one
good answer to the conditions of the riddle, but surely not
the only answer; he m ight have gone on to m eet a death
which fulfilled the conditions in som e totally unlooked-for
way. It is a ridiculously far-fetched answer, but it is also
an answer w hich Lieu him self can control.

False Blodeuedd and her lover G ronw m ake a plan to
find out how Lieu m ay be killed. Evidently they already
know it cannot be by any ordinary murder. Blodeuedd
begs Lieu to tell her how he m ight be killed and he tells
her: the spear which could kill him would have to be made
over the span of one w hole year, but worked on only
during sacred times. These sacred times, in a pre-Christian
age, would probably have been the two solstices and the
two equinoxes, "m om ents outside time," four very equiv
ocal times which taken all together express both com plete
ness and am biguity; w hich are neither one season nor the

The stage is now set to answer w hat have alw ays been,
for me, the chief puzzlem ents of the Fourth Branch story:
1) why does Lieu tell his w ife how he m ay be killed?; 2)
given her m urder attem pt according to the conditions,
then why d oesn't Lieu die?
Everyone w ho reads this story assum es that Lieu gave
her the right answer and then they wonder w hy he doesn't
die, or they d on't wonder, they say it's ju st the w him sical
ity of these m ythic things— you never can trust them to be
logical. But surely any intelligent person with a charmed
life knows that when people start asking you how you m ay
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be killed, they are thinking of killing you. Lieu, as an
amusement, to answer the riddle, has devised the method
of his own death; and by telling it to Blodeuedd he has
ensured it. He knows now both the m anner and the time:
at the end of one year. At the end of one year Gronw
finishes the spear and Blodeuedd has the bath built and
the goats collected. Lieu, instead of seeking to avoid his
death, goes to meet it. He takes the position which will
fulfill the conditions; Gronw throws the spear, hitting him.
Instead of being killed he is transformed into an eagle. The
gravely w ounded bird flies away.
W. J. G ruffydd does not know what to do with the
transform ation into an eagle except try to account for its
presence with references to other stories containing trans
formations into eagles or other animals (282-284). I think I
can do som ething with the eagle as it is used in this story,
never mind how it first got there. But first I want to reassert
the question: why doesn't Lieu die as the prophecy-riddle
said he would? I subm it that it was the goat that did it, or
rather the substitution of the goat for the horse. It will be
remem bered that the riddle specified "neither on a horse
nor on foot." N othing was said about goats. Surely the
destiny of the riddle intended Lieu to have one foot on the
tub or on the ground and one foot on a horse, and in this
position he surely would have been killed. (Probably there
would be many times in his life when he could be caught
in the act of getting on or getting off a horse, possibly some
time when the other conditions would be m et as well.) Yet
it cannot be denied that to be on a goat is also to be not on
a horse. Here is ambiguity. Does the goat m eet the condi
tions of the riddle or not?
It appears that the death-riddle works like a machine
or a com puter: put in the wrong pieces or the wrong data
and it goes hayw ire— it d oesn't work. Put ambiguity into
it and you get ambiguity out: when Lieu is struck by the
magic spear does he die, or doesn't he? Transformation is
the answer to the question: what is it to be neither dead
nor alive? In this ambiguous condition, Lieu's soul flies
from the earth but does not reach heaven, since, though
not alive, he is not dead either. He takes the form of an
eagle, lordliest and highest-flying of birds as befits his
status as a king and hero, because "eagle" is the answer, or
one good answer, to the question: what is between earth
and heaven? H e m ediates these two extremes at the same
time he is stuck in ambiguity between life and death. If
Lieu is transform ed, can "Lieu" be said to exist?
Guided by a pig, an equivocal animal which both defies
and m ediates the boundaries of herbivores and carnivores,
G wydion finds the eagle after a long search. With his
magic rod he transform s the wounded eagle back into
Lieu. Gwydion and all the doctors in Gwynedd care for
Lieu and he is soon healed. Gwydion turns Blodeuedd into
an owl as she flees and Lieu kills Gronw with the same
spear-blow Gronw gave him.
The three wom en in this story, Goewin, Aranrhod and
Blodeuedd, are arranged in sequence and are never in the
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story at the sam e time. They do not overlap; one disappear
ing from the narrative just as the next one appears. All
three are circumvented, the first two by G w ydion and the
last by Lieu. At the point where Aranrhod leaves the
narrative and Blodeuedd enters it, the interest turns from
circumventing the wom an-as-withholder of life to cir
cum venting the w om an-as-giver of death. Blodeuedd de
signs Lieu's death but Lieu is able to survive his own
"death." He gets around her. I propose that Lieu tricks
Blodeuedd with his "goat;" that he knows it should have
been "horse," and that he relies on the am biguity of this
substitution to defeat the death-riddle. He is not
G w ydion's son for nothing. This interpretation refutes the
idea that Lieu is a passive character w ho goes m eek and
unaware to his death, and the idea that his transform ation
is irrational.
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(Q C H T O R IA L H o T G : This issue was produced with diffi
culty, since I had Carpal Tunnel surgery cm my right hand in Septem
ber. Knowing that the operation was coming, about three weeks before
hand, I attempted to finish as much as possible before surgery, but
much was still left to be done during the time my hand was recovering
and unusable. It is usable now, but still stiff and touchy. I have an
excellent Physical Therapist, who assures me I am coming along well
and that I will have a full recovery. To work on the computer with one
hand and one finger was a challenge! Whether or not this issue will be
mailed by the deadline, at the time of writing this, is obviously still an
open question. Evidently the trouble started with the repetitive motions
of using the computer, primarily working on My M ore and other Society
business. After suffering for two and a half years, the time had come to
remediate the problem. I am hopeful that the recovery will produce
relief; if so, then the whole adventure was worth it.
— GG

